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Par Christopher Buckley : Boomsday
(English Edition) before purchasing it in
order to gage whether or not it would be
worth my time, and all praised Boomsday
(English Edition):

Prsentation de |'diteurOutraged over the mounting Social Security debt, Cassandra Devine, a charismatic 29-
year-old blogger and member of Generation Whatever, incites massive cultural warfare when she politely
suggests that Baby Boomers be given government incentives to kill themselves by age 75. Her modest
proposal catches fire with millions of citizens, chief among them "an ambitious senator seeking the
presidency.” With the help of Washington's greatest spin doctor, the blogger and the politician try to ride the
issue of euthanasiafor Boomers (called "transitioning") all the way to the White House over the objections
of the Religious Right, and of course, the Baby Boomers, who are deeply offended by demonstrations on the
golf courses of their retirementresorts.From Publishers WeeklyDespite the technicality of her birth at the tail
end of the baby boom in 1964, comedian and actress Janeane Garofalo embodies a unique combination of
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edge and sincerity perfect for Buckley'stale of Generation X activism. At 29, Washington PR chick
Cassandra Devine launches a grassroots entitlement reform movement but quickly determines that only
shock can break through people's fog of apathy, so she floats a plan for baby boomer suicidedubbed
voluntary transitioningas a means to preserve Social Security for future generations. Garofalo effectively
portrays Cassandra's angst amid the absurd scenario of her macabre treatiseinspired by Jonathan Swift's A
Modest Proposalentering the public policy mainstream. Garofalo aso demonstrates tremendous vocal range
with male characters, especially prolife leader Rev. Gideon Payne and Cassandras love interest and ally Sen.
Randolph K. Jefferson. Y et, like his protagonist, Buckley seems compelled to address the topic at hand only
through the boldest possible strokes of the satirical brush. Garofalo certainly does the colorful characters
justice, but listeners may ultimately feel weighed down by the tone and scope of the overall experience.
Copyright Reed Business Information, a division of Reed Elsevier Inc. All rights reserved.From The
Washington Post's Book World/washingtonpost.com ed by Judy BudnitzDoes government-sanctioned
suicide offer the same potential for satire as, say, the consumption of children? Possibly. One need only look
to Kurt Vonnegut's story "Welcome to the Monkey House," with its "Federal Ethical Suicide Parlors" staffed
by Juno-esque hostesses in purple body stockings. Or the recent film "Children of Men," in which television
commercials for a suicide drug mimic, to an unsettling degree, the sunsets-and-soothing-voices style of real
pharmaceutical ads. Now, Christopher Buckley ventures into a not-too-distant future to engage the subject in
his new novel, Boomsday.Here's the set-up: One generation is pitted against another in the shadow of a
Social Security crisis. Our protagonist, Cassandra Devine, is a 29-year-old public relations maven by day,
angry blogger by night. Incensed by the financial burden soon to be placed on her age bracket by baby
boomers approaching retirement, she proposes on her blog that boomers be encouraged to commit suicide.
Cassandrainsists that her proposal is not meant to be taken literally; it is merely a"meta-issue” intended to
spark discussion and a search for real solutions. But the ideais taken up by an attention-seeking senator,
Randy Jepperson, and the political spinning begins. Soon Cassandra and her boss, Terry Tucker, are
devising incentives for the plan (no estate tax, free Botox), an evangelical pro-life activist is grabbing the
opposing position, the president is appointing a special commission to study the issue, the mediaisin a
frenzy, and Cassandrais a hero. Asapresidential election approaches, the political shenanigans escalate and
the subplots multiply: There are nursing-home conspiracies, Russian prostitutes, Ivy League bribes, papal
phone calls and more.Buckley orchestrates all these characters and complications with ease. He has awell-
honed talent for quippy dialogue and an insider's familiarity with the way spin doctors manipul ate language.
It's queasily enjoyable to watch his characters concocting doublespeak to combat every turn of events.
"Voluntary Transitioning" is Cassandra's euphemism for suicide; "Resource hogs' and "Wrinklies' are her
labels for the soon-to-retire. The opposition dubs her "Joan of Dark." It's all extremely entertaining, if not
exactly subtle. The president, Riley Peacham, is "haunted by the homophonic possibilities of his surname.”
Jokes are repeated and repeated; symbols stand up and identify themselves. Here's Cassandra on the original
Cassandra: "Daughter of the king of Troy. She warned that the city would fall to the Greeks. They ignored
her. . . . Cassandrais sort of a metaphor for catastrophe prediction. Thisisme. It'swhat | do." By the time
Cassandra asks Terry, "Did you ever read Jonathan Swift's'A Modest Proposal?' some readers may be
crying, "O.K., O.K., | getit." Younger readers, meanwhile, may find themselves muttering, "He doesn't get
it." The depiction of 20-somethings here often rings hollow, relying as it does on the most obvious signifiers:
iPods, videogames, skateboards and an apathetic rallying cry of "whatever." But Buckley isn't singling out
the younger generation. He's democratic in his derision: boomers, politicians, the media, the public relations
business, the Christian right and the Catholic Church get equal treatment. Y et despite the abundance of
targets and the considerable display of wit, the satire here is not angry enough -- not Swiftian enough -- to
elicit shock or provoke reflection; it's simply funny. All the drama takes place in a bubble of elitism, open
only to power players -- software billionaires, politicians, lobbyists, religious leaders. The general
population is kept discretely offstage. Even the two groups at the center of the debate are reduced to polling
statistics. There are secondhand reports of them acting en masse: 20-somethings attacking retirement-
community golf courses, boomers demanding tax deductions for Segways. But no individual faces emerge.
Of course, broadness is a necessary aspect of satire, but here reductiveness drains any urgency from the
proceedings. There'slittle sense that lives, or souls, are at stake. Even Cassandra, the nominal hero, failsto
elicit much sympathy. Her motivations are more self-involved than idealistic: She's peeved that her father
spent her college fund and kept her from going to Yale. And she's not entirely convincing as the leader and
voice of her generation. Though her blog has won her millions of followers, we never see why she's so



popular; we never see any samples of her blogging to understand why her writing inspires such devotion.
What's even more curious is that, aside from her blog, she seems to have no contact with other people her
own age. Her mentors, her lover and all of her associates are members of the "wrinklies' demographic.
Though | was willing for the most part to sit back and enjoy the rollicking ride, one incident in particular
strained my credulity to the breaking point: Cassandra advises Sen. Jepperson to use profanity in atelevised
debate as away of wooing under-30 voters, and the tactic is a smashing success. If dropping an f-bomb were
all it took to win over the young folks, Vice President Cheney would be arock star by now. Copyright 2007,
The Washington Post. All Rights Reserved.



